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intimatng that the Inquisition order would not prevent the earth from revolving
around tha sun. Gaston and Roly might be recycling a traditional siapstick
comedy skelch, but they do so with fresh qusto and the audianca laugh their
heads off. Gregor Wollny triggers the same effect by exploring new paths and
irventing novel tricks without the usual props inherited from the commedia
dell'arte, With many others, these artists, irraspactive of thair generation, kuep
the art of clowning robust and preductive. In response to their art, collective,
healthy laughter fills their audience with irrepressible euphona.

In the traditicnal circus, a clowning career is often an option for acrobats who
have reached the limits beyond which it is no longer sate, let alone possible, to
perform demanding physical tricks. They are schocled by their peers and their
clders. Some circus families carry 3 J2gacy of clowning and have spawned
severzl generations of comic artists. However, seme pecple have made the
decisive leap of joining the circus to become clowns. In tha United Statas,
the Ringling, Barnum & Bailey Circus founded a clown college in 1968 and
produced numerous artists until 1997 Similar training institutions have baen
created in most countries over the last five decades. Youths are driven through
a curriculumn that includes mime, acting, ¢ance, basic acrobatics, and the
skill of inventing gags. They eventually construct ard inhatxt a character that
becomas their persona and embrace a life of travel and performance, In some
cases, the path ta clowning is mare dramatic.

Coda: anatomy of a clown

Philippe Goudard's studies in medicing in France averiappad with his increasing
interest in the circus. At twenty, he was trained in rmime, cormmedia dell’ane,
dance, acrobatics, and acting. At twenty-one, he had already crested a
company and performad on stage. For 2 whila, his medical career ran parallel
to his occasional nvelvernents n the world that truly fascinated him. The lure
of the circus, though, eventually took hold of him. With his medical knowledge
and experience in tha background, he joined The Natonal Conservatory of
Circus and Mime in Paris. This was 2 new, high-profile institution jointly
founded by 2 circus diractor {Alexis Gruss| and a well known actress (Sylvia
Montfort). At twenty-three, he performed an aenal act in the program of tha
then-popular Cirgue & l'ancienne—Gruss |old-fashioned circus—Gruss]. In a
farmily circus, a young stugent in acrobatics, even if this person happens to
be a medical doctor, is expected to take part in the averyday chores from
building the tent, carrying the props, and taking care of the horses. He thus
gained the harsh backstage experience that, later, would give him an adge not
only for managing his own entertainment compary but also in his research in
medicine of sport and emergencies.
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Philippe Goudard's profile is 2 unique entanglement,of medical, academic,
playwright, and circus expertise that bears witness to the force with which tha
magnet of circus life can impact 2 human being and give form to a rich artistic
and philosophical dastiny. Forged on the hard anvil of the traditional circus,
Philippe soon emancipated himself from its constraints and gave free reign
10 his creativity, With MariPaule Barbaret, he founded a company which for
many years would tour over thirty countries, preducing successiul spectacles
on stage and in tents. Their new avatars Molusse and Paillasse were the
two clowns who entertained appreciative audiences with original creations.
Philippe Goudard, a.kx.a. Paillzsss, kaeps offernng sclo down performances
that he jugglas with his other endeavors as university professor and director
of the center for circus resaarch that ha founded. He illustrates with particular
acuity tha emerganca of a new lorm of clowning with original parformances
that he calls Anatomie d'un clown [anatomy of a clown) (Goudard 2005). This
is a rich paradigm on the contemporary scene. The kast decades have baen
marked by this genre of clowning whose aim is to make us smile and think
rather than unretlaxivaly laugh. Philippe Goudard is emblematic of this subtie
art that profusely draws from the legacy of the commedia dell’arte while
ransmuting it inta & form of embodied philoscphy, acting cut with humor the
dilernmas of the human cenditicn, The following videos document his past
and ongoing contributions to tha immemonal art of self-dension enlightened
by an irrepressible human optimism.

http:/fmnww.youtube.comfwatch?v=5BpivczVVKU
http:/fphilippegoudard.netiwp-content/uploads/2014/05/echelle.mov
In this guintessential clowning, the action is decontextualized. What is the
purpose of thesa ladders that cannot fit together to form 2 practical tool? What
is this helpless man trying te reach? Dees he attempt to grasp the meaning
of ife itself? The self-standing ladder cannot rest on any solid support. He
aims upward but does not reach anything. Perhaps, there is nothing up there.
Or, perhaps, it is the "nothing™ that humankind keeps chasing? Paillssse
trespasses the limits beyond which clowning becomes the philosophical
language of the sbsurd.



